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Sechste Symphonie

[Pastorale]

L. van Beethoven

Allegretto (- 60) Frohe und dankbare Gefiihle nach dem Sturm
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Bellini - [ Capuleti e i Montecchi

N. 4 Scena e Cavatina di Giulietta

Andante maestoso e sostenuto
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Johannes Brahms

Symphony No. 2 in D Major, Op. 73

Allegro non troppo
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Horm1in F

IV. SYMPHONIE ES-DUR

(romantische)
2. Fassung 1878 mit dem Finale von 1880

Anton Bruckner
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Cajkovskij - Sinfonia n. 5

corno n FA II

Andante cantabile, con aleuna licenza
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Mabhler - Sinfonia n. 5

corno in FA
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Mendelssohn - Sogno di
una notte di mezza estate
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Moussorgsky/Ravel - Quadri di
un'esposizione

corno in FA
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. Richard Strauss
T1ll Eulenspiegel's Merry Pranks

Op. 28

Horn Iin K.

Gemiichlich. J. - Daesty
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